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Bearcloud

Putting stories on canvas

Story and photos by Nelga Freund

'_'I'lw earith and sky came fogether ax one. The spirits gifted the sa-
cred vwalers of earih, as they gifted the socred water of the 2k,
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I warlked the earh and journeyed the stairs of prdersianding.
The slory of “Wah-Sha-Shu

S0 begins the story behind
Fod “Bearclowd™ Berry's lat-
est work, ttled “Wah-5ha-
Sho”, an il painting of prand
proportions, depicling a majes-
lic evening mountain scenc in
the High Sierras. The sky i o
mass of moonlit clouds, high-
lighting a waterfall feeming
from the crags. It is a work of

contrasts: light and dark, earth
and sky, intensity and serenity
that engages the viewer com-
pletely.

The swories wold by Berry's
paintings may also be a reflec-
iion of the aris’s own journey,
He believes that his painting is
a reflection of spirit, and thai

Sea Art, Page 24

Boarcloud n front of his [atest painting, “Wah-Sha-Shu,” or Eagle Walk Water Joumey, The ol on
CaMas measures approximately 4 1/2° by 5 1/2" and took a year 1o completa.

Contribuied imags
A painting by Bearcloud litled, "As Above Az Below.” Part of its
story goes, "As | stand upon the Earthmother | feel the Strangth
of the Eaglaspirit at my side. The old ones gathar in the moun-
taing of tnth bringing their messages of the Great Mystary and
there are visiong of harmony betwean the Earth and Sky” This
Is &lso the painling he donated for auction at the Red Rock Fine

Art B Wine Fostival,
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“each one of us has the ability
to discover thal feeling within

hifself.,” He 5 that vicw-
ers will take the tme to let the
spirit of his paintings  reach
ihem, and in returm, help them
1o find their own spiriloality.

Deeply influenced by his
Wih-gha-shu {more commonly
known as Oeape) hentoage, and
by wisions that come o him
through the sacred pipe and
other ceremonics, Bearcloud™s
paintings evolve slowly as the
story and imoges reveal them-
sclves to him. He often works
for an entire year on & single
CALVES.

Hiz majestic landscapes are
reminiscent of the 19th century
Hrastzon River Schonol of Paint-
ing, where artists extolled the
glories of nature, infloenced
by firsti-hand experiences and
reponis from expeditions of
the grandeurs of America’s

.. =
Rod "Bearcloud” Berry at
home in the idylic setling of
Qak Creek Canyon,

untemed West. And indeed,
b anisis from this period,
Thomas Moman and Albent

Bierstadt, had an enormous in-

fluence on his work.

Bearcloud grew up in Amo-
rillo, Texas, "with a painthrush
in hand.” He was constantly
getting into rouble with his
teachers for “doodling”™ instead
of puying attention to lessons,
and he would draw just abou
everyvihing, though he favored
portraits and animals,

Al the age of 16, he walked
imto an art supply siore in Am-
arillo, and there, for the first
ume, found himsclf facing a
landscape by Thomas Moran,
on loan,

"It was a huge work, mea-
suring something like 10 Feet
by 12 feel,” says Bearcloud,
“and it literally ok my breah
away. The luminosity of the
colors, the magnificence of the
seene, the reverence for nature,
| knew immediately, that paint-
ing would be my life, my way

of Irying to capiure the spirit of
earth and sky."”

Bearcloud  bepan  collect-
ing pictures of the West's
grand scenic places = Yellow-
stone, Yosemite, and his favor-
ite, Mopument Valley, long-
ing 10 see them in person.
At the same time, he assidu-
ously studied the works by the
great 1%h American landscape
painters, who, he cliims, were
his best teachers,

He also stedied and was in-
doctrinmied inta the woys of
his forefathers, leaming and
participaling m s sacred ot-
uals. When the opportunity
arose, he raveled w o many of
the places that he had known
only through pholographs, He
eventully settled in Columbia,
California, where he opened a
studiodgallery on the Mi-wok
Indian reservation, spending
match vime gathering his spiri-
tual forces on the nearby peaks
of the Sicrras.

Howewver, with linde waffic
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and limited opportunity to sell
his waork from his location on
the Mi-wok reservation, Bear-
cloud began to think about set-
tling elsewhere.

“With the Indian way, things
come to you as you need them,”
he zays philosophically.

He hended out o explore
other arcas, deing an shows
on the way, covering south-
em California, then a sting a
the World Trade Center in Dal-
las, and from there to Taos,
Santa Fe, Scoltsdale and even-
twally Sedona. Coming upon
Tisquepaque, he knew imme-
diately it was the righi setting
for his gallery. He was for-
nate iy get a small upstairs
space for a gallery there, and
since that time, 14 years ago,
has called Sedona home.

His studio/home is nestled in
the woods of Oak Creek Can-
yon, an ideal setting for work
and contemplation, while the
Bearcloud Gallery remains in

See Arts, Page 25
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Tlaguepague, now in-a larger
ground-fMoor locstion.

But you'd be hard pressed 1o
purchase o Bearcloud painting
- they me nod for sale.

Says Bearcloud, “How do |
put it value on o painting that
ook me a yvear to complete®
Instead, his work is available
in the form of high guality,
signed, limited edition prints,
imaginatively matied and
framed. The mats themselves
are works of an, individoally
hand-painted by Bearclpud to
acoeniuate cach framed image,
There iz also a series of giclée
reproductions, which come as
close o the vibeazncy of the
orginal painlings a5 one can
get. The original painting is
scanned with all the exact ou-
ances of color and tone, then
digitally spruved with ink oo
canvas, These 1o, ane in lim-
ited editions, signed and nom-
bered on the back. *

Each depiction comes with
its own “story”, and for staff
members, Cheryl Eynd and
Christy Crardner, being among
the gallery’s inspiring paim-
mgs and beautiful objects and
lelling the stories behind the

The Bearcloud Gallery In Tlaguapague features the work of
savaral artists, in addition (o thal of Rod "Bearcloud™ Bemy, Hera,
a majpaslic landscaps by Bearcloud is complemented by Debra

Farrell’s pit-fired pots.

paintings is what they cnjoy
mast about working there,

In addition w0 Bearcloud's
paintings and prints, the gallery

features work, of odher Mative
American and comemparary
artists working in natoral ma-
terials. Among the other ar-

ists represented in the gallery,
Debra Famell’s pit fired pots
are notable. Born and radsed
in Artzona, her inspiration and
materials come from its for-
st and deserts. She uses tra-
ditioaal coils and slabs to boild
thiz pods, which are first bisque
fired for strength, then put into
a pit with combustible materi-
als - ping cones and necdles,
bark, dry leaves, even dung.
They are left 10 smolder for
several hours, creating surface
colorings and effects. She then
begins the process of weaving
pine ncedles and various vines
inio the pots, and finally, com-
pletes the personality of cach
pot by adoming it with feath-
ers, metals, stones and fossils,
Debra fakes care that there is
inlerest and besuty from ev-
ery angle and the total offect
i5 siunning.

For a visual e, do wisit
The Bearcloud Gallery, The
fricndly staff delights in telling
the stories behind Bearclond s
work, and are equally knowl-
edpeable about the other are-
ists represented there. Located
in Sedona’s Tlaquepaque, No.
C-107, it's open seven days a
week from 10 am. io6 pom.

For details, call (928) 282.
400,




